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| Jayadeva: The Wandering Poet

Jayadeva, wandering king of bards
Who sing at Padmavati’s lotys feet,
1 W as obsessed in his heart 7 )
9 By rhythms of the godd s
3 y rhy goddess of speech,
g And he made this lyrical poem
% From tales of the passionate play
| When Krishna loved $ri.
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Jayadeva, the poet’s signature in the Gitagovinda, is the name by which
he is known as a poet-saint in Indian tradition.! It is a name he shares
with Krishna, the divine hero of his poem; he invokes Krishna in the
second song with the refrain jaya jayadeva hare, “Triumph, God of Tri-
umph, Hari!” In the context where the poet’s name becomes an epithet of
Krishna, the name in turn gains a dimension of sacred meaning. The lis-
tener 1s reminded of Jayadeva’s special relation to Krishna as his name is
repeated in the signature verse that ends each song.

The lyrical, religious eroticism of the Gitagovinda earned sainthood for
Jayadeva and a wide audience for his poem. All versions of the legend
8 that sanctifies Jayadeva’s life say that he was born in a brahman family
98 and that he became an accomplished student of Sanskrit and a skilled
poet.* However, he abandoned scholarship at a young age and adopted an
ascetic life, devoting himself to God. As a wandering mendicant, he
would not rest under one tree for more than a night for fear that attach-
ment to the place would violate his vow. His ascetic life ended when a
brahman of Puri insisted that Jagannatha, “Lord of the World,” himself
had ordained the marriage of Jayadeva with the brahman’s daug_hm{ ;
Padmavati, who was dedicated as a dancing girl in the temple. Padmavati ':
Served her husband and he shared her devotion to Jagannatha. As Iaya_df"?-
©0mposed, she danced—thus the Gitagovinda. In the process of Writiog
th? Poem, Jayadeva conceived the climax of Krishna's ‘-“"'-'l"'l’l““"a“mfl 13 :
Radha as a command for Radha to place her foot on Krishna's head u;: i
*Ymbolic gesture of victory (X.8). But the poet hesitated 0 ComPktet i
€OUplet, in deference to Krishna, He went to bathe and in his 2088 |




Krishna appeared in his guise to write the couplet;
food Padmavati had prepared for Jayadeva and left. W
turned, he realized that he had received div;
loving relation to Radha.
Various local versions of this legend have grown jj
tions about Jayadeva’s place of birth and
scholars of Bengal, Orissa, and Mithijla have put forth claimg loca: nd&"
village of his birth in their respective regions. Two « 3
that the “Kindubilva” cited in the Gitagovinda (II.10) js eithe :ﬂs S
near Puri in Orissa or a village in the modern Bjrk
A third tradition identifies the village
Mithila as Jayadeva’s birthpl
been summarized i tavor of Jayadeva’s Bengalj origins
graph by Suniti Kumar Chatter;i.? Although the Bengalj
tenuous, both legends and historical documents sy
lived and composed in castern India during the |
century.
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2 The Lyrical Structure tj ]

The Gitagovinda, deceptively simple in 1t surface beauty, has a wealth of

meaning embedded 1n structurally intricate forms and concepts draw_wn
from various levels of Indian literary tradition. In the process of preparing
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this textual analysis and translation, I have come
ve formal and thematic clements to create 4
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iterature creative expression was circumscribed by stric
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s
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ligious devotion. Verses in the Gitagovindy "y lastc anCa

1mages
ets sought to awaken response by

lyricism and dramatic movement of the poem m Sanskrit literature. The
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Winds from sandalwood mountains
Blow now toward Himalayan peaks,

Longing to plunge in the snows

After weeks of writhing
[n the hot bellies of ground snakes.

Melodious voices of cuckoos
Raise their joyful sound

When they spy the buds
On tips of smooth mango branches.
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the Gitagovinda, twelve diflerent syllabic
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Mﬁﬁlc qolden globe of Radha’s breast,
On
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Sﬂ:;lghiﬂg . shame as his love laughs at him. (3.110)
d
You left the house for the river to fetch water—you do not return.
Saying «[ shall bathe,” you stop at bowers of vines on the Jumna bank.

ows, you enter the thick woods of Mt. Govardhana.

Tethering the ¢ _ .
catch sight of Krishna, Devaki’s son? (4.177)

Radha, didn’t you
the god who gracefully toys with Radha’s cloth

May

On the surface of her breasts protect you!

Hari’s hand 1s trembling cear & e
With sudden fear at their first encounter. (5.235) Diwr

« have recently left Gokula, and the thought of Radha

Confounds me out of sleep—let it leave my bed and let ‘Radha

Stop coming in place of other names by day! I am afraid of this!”

May Hari’s fatigue protect you!

He is spending sleepless nights, repeating Laksmi's name alone by day,
Trying to forget Radha, and delighting goddess Sri. (5-448)

Seeing how thin Hari’s arms were as he carelessly lifted Mt. Govardhana,
She rested her hand on Hari’s shoulder and placed her feet on his,

Wanting to help him lift the mountain that was out of her reach—
Let the empty motions of Radha’s hands in the sky triumph forever! (5493)

£ - - . : ‘“
From the Dafdvataracarita of Ksemendra (composed 1n A-D- 1006) :

While Krishna was kissing swarms of glowing nubile women,
Radhi became most beloved for his joy—like jasmine for 2 bee. (83)

Then in the morning, having mounted the armed chariot,

Akriira, Balarama, and Krishna went to Mathura with their retinue. (169)
“How could I have come here without bidding farewell to Radha?”
I‘1:1-’?1t:1ha*~.r:;11 sighed, felt discontent, languid, anxious at leaving. (170)
(—'ﬂ:lﬂg by way of hidden places in secret thickets of Gokula,

Krishna looked longingly, his face turned back,

The border of his garment held by his friend the forest earth—

He recalled Radha's “No! No! No!” while he loosened her skirt knot,

e
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their broad quilts sewn of a hundred rags;

h voices clear and sweet
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love of Madhava and Radha. (980)
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na's sword,
hold out 1ntense joy for you—

Mura’s enemy it perpetually revives
aceful Radha in the Jumna river's flow. (L5)

d from Kashmir, Bilhana stops at Brindaban.

“Delighter,” reflecting joyful Laksmi 7

o —

Let Krish
[n its blade;

For demon
The memory of gr
[On his journey southwar
Broken by Radha’s broad hips, which sway as she swings them,
layground have not recovered—

Even now the trees 1n Krishna's p

When the circle of Mathura’s sages was shaken by playful banter,
al days in wandering around Brindaban. (XVIIL87)

¢ina of Hemacandra (AD. 1088-1172): %

Hari danced in the courtyard; the world was wonder-struck.
Radha’s breasts endure! (4.420.2)

erson with full regard,
ver Radha 1s—

red by love? (4.4225)
of twelfth century) **

f the names Ridha and Srivatsa.

The poet spent seVer

From the Siddhahemasabdanu

Let the glow of

Though Hari sees every p
Still his glance goes where
Who can arrest eyes ensna

From the Naisadhiyacarita of Sriharsa (latter half

is 2 verse based on the double meaning ©

The name Radha here refers to both K rishna’s consort and Karna's foster
mother in the Mahabharata; the encmy of Radha’s son Karna is Arjuna.
Stivatsa means “Sri’s child” and the curl of hair on the chest of Vishnu

or Krishna.

as your life—
s son, 18 unfittng.

Ridha is as dear to you
juna, foe of Radha’s son,

Your friendship with Ar

But is it fitting for Sri’s lover

To hold “the child of Sri” on your own heart forever?
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ceived (vaficitd) by her friends

is jealously enraged (

love a rival has inflicted on Krishn

(kalahantarita, 1X.1). At her
(salajja lajja vyagama
their ecstatic reunion,

(sadharanapranaya, I11.1) with the other cowherdesses
nvy_(irsyd). A deserted cowherdess longing for
11.18) is her basic condition throughout the

<uffer as much as she does in their separation. The longing
lified by the other states. She waits in vain for Krishna,
d for love (vasakasajja, V18). She fecls herself de-

khanditayuvatt, VIllg), imagining the marks of
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she feels her lover in her power
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the Krishna cult. Her relative obscurity
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heroine for Indian devotional literature.*>



